{O GRANDE
LASESANES
Sr S LIKE ST. TROPEZ
AN ) | — - Alan Rogers refaxes on
- gl - | : e his Art Deco sectional
5 e - ' | Lo | sofa with a view of the
Sy harbor; behind him, his
collection of art glass and
his ““statement piece,’ a
Lucite library table.
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Alan Rogers chooses
local color and fun

BY JULIETTE GUILBERT PHOTOS BY JOHN ELLIS

ruise ships bore me, but container ships I
love,” Alan Rogers said, contemplating the
view from his seventh-floor balcony in the
Murano Grande in Miami Beach, a view
that includes a marina, a Coast Guard sta-
tion and, beyond that, the gantries of the Miami contain-
er port. “My favorite view of all is the port,” he said.
“It’s industrial and gutsy. Anywhere you go, to find

something gritty is not easy anymore.”
The former chairman of Douglas Elliman, the well-

established New York real estate firm, Rogers has an air
of British refinement that belies his affinity for urban-

industrial grit. But he describes himself as “a downtown
person in uptown clothing”—which may explain why,
when selecting his condo, he rejected an upper floor, and
a view of the ocean, in favor of a good view of the cranes
and passing cruise ships.

“It’s like sitting in a cafe in St. Tropez; there’s always
something going on down there,” he said, gesturing to
the busy marina below his terrace, filled with boats.

“I like to watch people messing about on them,” he
said. “If you go up 10 floors, you completely miss that.
All you get is the Coast Guard station.”

As a veteran of New York’s real estate business,
Rogers was cautious when he approached Miami'’s

heated condo market two years ago. “Miami has been
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vibrant blues.
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built, to a very large extent, on speculation, RO%QTS_ ?nay grant Mlim; re:;;::izz
which is not healthy for a real estate market,”  onlya provisional paSS',but. e“ ¥ telling his
he said, likening the city to Manhattan in the the local style enthusiastica g, wam%d 3
1980s, when many gambled on real estate designer, Jeffrey Lamb, th.at Neew i
and lost. “People forget that—they have Florida look, net.a %en;n: oy
such short memories. The banks took the look.” Rogers believes that m

; ' iami and isn’t appropri-
A5 ' ! t will been overdone In Miami an .
puildsgiac: L hove e ate for the region. “Miami has a certain pace

Raphel here‘:, }:')'ecause St 2 and vibrancy—it should have some fun and

Roughiio P BAs homes color” he said. “My first words FO Jeffrey
G d?‘svaftilown in France, were, Let's have some fun with th%s, an@ di

and a small me ALY | estate market the opposite of what everyone else is doing.
acknowledges that Miami's real € T T e, (R e lvcs

i ﬁdV.antage ?f 3 gﬂi:lgﬁte;: Zi:;e:;i remarkably in harmony on exactly what fun
S Odpezfil .in Miami, restrict-  and color” should mean. It w:r!as SO eas.ycr{
that buyers procee Wd bzildin < in desirable  because we were thinking alike,” Lamb smh.
ing memse}ves to oo blocl%s on Brickell “Alan has a bunch of different houses, and he
Ipcaiog s Ii"r\rm‘ti:alch He regards his wanted this one to be fun and funky anc.l tﬁ_‘{
Avenue @d along de : ;.;,afe bet, since, Miami Beach—and 1 love retro furmi Eh-e
new nelghborhoo 5 re waterfront build- Lamb (whose shop in Normartdy 1S\emmje
because there are no m;: N tricted, Lamb Home, sells new and vintage 4
ing sites, and because_ ale 8 < is limited. As and accent pieces) chose posmfr items J
e AR % t]im:t?:n :;m marginal areas, what he deems “great shapes’—some DY
for mew constru

' ' and Pierre
] he designers like Eero Saarinen
| Oy g e Pauf;in and some anonymous antiques shop

arounl 14 there 13
g Qver i, ces
MOOD INDIGO Bl - | _ e . SR | oA ryouldn’t touch those building ¢ 4. He then refinished many of the pie
In the master bedroom, §F e et N A Lo AR~ N g o TR e
sl e . » o e MR .. e ' arge poie.
blue mosaic tiles and a EAADTAR S S Ko s . el R s ; e withab
Pierre Paulin ribbon chair. S

in New York
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TWIN SET
Nearly identical "50s chairs
face the sofa with its

Jonathan Adler pillow.
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of all is the port.
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in white lacquer, i
tion of glossy w

tered brilliant ¢ v
010 7 MY i“
Each room isrilkeyecl to the ﬂeﬁl{s ~ones ‘ We grew up being told that these sorts of things were
orange in HIEREE efined by 5 .. | In terrible taste,” Rogers said of the cutting-edge postwar
wall in a darin 1 | A7 ' ves with. “But it was groundbteakmg. I'm
& LS about midcentury design, but I still make terrible
mistakes. I learn as I go, rather than doing research—1just ask
l 3 Ster suite, “We do [ like it, is it amusing, is it fun?”
colors, so there’ T 1 - In th e . £
"I lovelcoll €S agreen, an or In three different e guest bedroom, a brilliant-yellow accent wall is tem
/

angeanda blue,” pered by earthier tones on a pair of Warren Platner for Knoll
together.” The white |ac i

and T love comp; Lamb saj

m Ror S :

que;‘"‘- g a lot of diff L Chall?'S and the Knoll fabric on the headboard; white lacquer on
e>.<erts a modulating mﬂuencé > Walls and furniture furniture and walls keeps the palette feeling airy. The gleaming
vibrant, never garish, <] rfendermg the curves of chrome ball table lamps add retro zing to the simple,

colors *
coolly  angular bedside tables and white, stitched bedding.

Rogers approved of the sleek, blond-wood cabinetry in
the builder kitchen, but not what he called the “dreadful
granite countertops”; Lamb replaced them with white

: : " quartz. The vintage modern theme is picked up again by a
Eg{:}iEded Py balcomES: "Most of the desipns h fe-l'acquered Richard Schultz for Knoll dinette table and
y straight off the living room, ang SHShiere have a  stainless steel Eames chairs with new red-and-orange vinyl
the back of the balcony fﬁmme_ 'n-'R'b o 1'.e kiokif‘g into  upholstery. In the morning, Rogers loves to sit here, or on
you've got Miami in your Ilvlng ;Omgii: Smd ‘With this, one of his balconies, with a cup of coffee, watching the big
about it. It's in your face.” ACTGSS &Oniﬁl that's what Tlove  container ships and cruise ships go by and basking in the
two nearly identical lOW-Slﬁﬁ'é : N the sofa, Lamb placed whimsy and color of his beach pied-a-terre.

in red Holly Hunt cotton bouclé. Thecoma{rs Ieup.holstered “When I come here 1 get a giggle out of it,” he said. “1
inal Eero Saarinen tulip tabl A dttaﬂ_ tableisan orig- wanted something that had some humor and was reflective
P table with a matte-white Carrara t jami i

marble top. ¥ o me of what Miami is, upbeat and fun. 1 try not to take

“I bought everything § myself too seriously, and I hope this reflects the same thing.

Qrthe Sha oS 1 «h s - - - ’ "
fortable,” Lambleaidiii NI greatieesc’aauz: Lt; s; super ;o:;; And living in Miami keeps you young, don't you agree?” u

beautiful finishes and great fabrics.” Period elements—a vin-
tage Arteluce floor lamp in primary colors, a pair of brass-
and-copper wall sculptures from the ‘50s—are kept from
crossing the line into kitsch by the austerity of Lamb’s com-
position, and by the striking contemporary art on the walls,
including work by James Nares and Ross Bleckner. (Regard-
ing art, Rogers 1s ChE!IEl(ft'E!IIStlcallyi self-deprecating: “It
would be presumptuous tg*taﬂgé_gr_ie a.;,cf:gllector—if [ like it and
the price is right, Ibuy it.) ’ 3
Art glass enhvens&xfgadpcent dining area: along one
wall, a dramatic assortﬁ;'et{t of deep orange glassware fills a
'60s glass—and—chrome éﬁgg}re;—pn the adjoining wall is a row
of white glass lamps tb%E look like huge space eggs. “1
thought they were very sculptural, so I bought all four
Rogers said. “I loved the look.” L
He decided that, since he never cooks
dining table. Instead Lamb substi uted a large library table n
70s Lucite. “Alan eats out,” Lamb said. “But you stil R

statement piece when y LY

F——— ..‘-.Lrﬂ_"_'&_‘!‘!’-"‘ﬂ'{"-..‘:

ey g

¥

entryway.” Should é" habits ever turn toward the

domestic, of course, the table coul d be used for dining:

In the master bedroom, the vibran!  reds and oranges of
the living and dining @ :

wot e N WL
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e i A
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reas give W“g{{@ C _b_he mosa.ic .tile
and smooth, white lacquer, con plementir tpemore prilliant
Vs and wihites of the b view auoe e F51
Vintage ‘50s furnit i_‘ijti*{,a ite lac f :n bt
leather headboard an d "

R
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1 A KITCHEN WITHA v_u__aw .
h;‘i{*“ S" UE BT~ Ty Rogers sits at 2 re-\acq'uered' X l

1
L

pel 73 | I S e i AN e S | . e Richard Schulwz for Knoll table.
S'UNNY b i - . S i S 5 o | % i b i . ._.+,,_ provide a Sl@&k b - R e o Sitting is leﬁl'ﬂ‘f Lamb. St_:md'mg 1S
Yellow is the signature 7 3 e TRt s BN Wi 7 ik S > Paulin ribbon chair S'SWORKSRERRES = & | . Rogers's friend Pedro Girao, deputy

: .: _ . = ek i ¥ O =5 | R 1 chairman of Christie’s Europe.
fabric on the headboard ; " T et LR P W e e e : : steel-and-glass tab ORI ST <
is by Knoll. . | | A | i o = white SPmneyb% k leathet &
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